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The
LOVE STORY

of a
MOVIE STAR

By HENRY M. NEELY

Fans Declare Photoplay Standards Have Fallen

TﬂAT little article, printed here some time ago, secims to have started quite nJ
discussion among the fans

We asked you, you may remember, why you are
ROt going to the movier as often as sou used to go.  We referred to the number
of photoplay houres which hiave been elosed this summer becnuse of lack of busl-

mees, and we sald that producers and managers were puzzled as to just what the |

ofuse of this falling off in attendunce was,

A great many letterd have come to thia office in reply to the question, There
Bave been varied reasons given, but now that we have had a chance to examine
the lettors carefully. it seems ovidnt that there is a general opinion that the
photoplays themselves are to blame—thnt the stories are not so good as they
omee were, and that the fault lea In the production end and not, as the pro-
ducers thought, In econonmile conditions or tn abnormally hot weather,

There are some of these letters which glve g very keen estimate of the situa.
tion,

& sore spot thnt many of us have been conscious of, She writes:

d.ou- of well-known boaks and short stories are chianged when they are screened,
e read one and then we go to see it in the movies, to find it changed beyond

recognition. We come awny disgusted and disappointed

“We aren't unreasonable.
some particular storiex for sereen prosentation, but why do they have to change
avery widely read story and popular novel when they sereen ft%
Evening 'ost stories are especinlly suited to the movies, having an unusual
amount of action, =peed and human interest,
the most important incident,
alwars for the worse,

““This habit of tampering with the story and making a flat, stupid boteh t-f|

1
|

it has spoiled movie golng for us. We walt weeks In hopeful anticipation before
wWe go to see a photoplay we know and then we leave the theatre mad at what
bas been handed to us in place of our pet story.”’

-

~ -

HERE 8 n whote lot af good common aense in that letter. ['ve felt

just {ike that mary a time swhen [ have been lured info a movie by an
“adaptation’ of a stary | liked. And, nine times out of ton, when the
plot kas reached a that I was particularly foud of, I have found

il either whally m ssing ur changed so0 f't‘"!"l’:.‘ that 1t has ll‘hﬂ”y dizsgusted
me,

Praducers ¢lavm that the storics, as swritfen, arp nol good sereén
maierial, [f that i frue, then they shouldn't be waed at all under theiy
oviginal wames The wae of Inver of the

glory inte tnd he #cen ite murder instead,

the arginal name entices the
theatre to see that atory
. ¢

1IERE’'S another keen Jetter from T, W,

full name. He writes:

“The writer has bern a movie fan since the early davs when CGrifith pro-
@uced the two-reelers, which made Mary Plekford, Blanche Sweet and Mae Marsh
famous, and when we had Mack Sennett himself playing In company with Fatty
Arbuckle, Mabel Normand and Charlie Chaplin,

the
L

N., who masks us not to print hig

“Great improvements have been made in the business sines then,  We have
seen Griffith develop into a mnaster producor, amd hove enjoved even more the
masterpieces of Cecil IV Dl

*Within the last year, however, pictures huve taken a slump. The star
mystem = partly to blame As #0on A8 mn netor, or  actress, wins a  little

popularity, the producers ‘star’ them with a company of their own and that
company, alas, ix filled with punk artists, Two-thirds of our so-ealled stars of
the scrcen are failures as stars, whereas thoy would be firt-class leading men or
women.

“Tom Meighan, under the direction of Ceeil B. DeMiile, was wonderful.
Recollections of his work in *Male and Female' and *Don't ('hange Your Wife'
are among the pleasantest wo have of the sereen, but Tom Meighan ns a star,
unsupported by clever little Glorin Swanson and without that master director,
Cecll DeMille, 15 nov satiefving,

““When we come to constdering the women stars, gallantry forbids that we
should spenk too plainly. Sufficlent to say tint most of them are merely protty
dolls, and ke all protty dolls, have o minimum of beains,  Under n master direc-
for they are a joy to behold. but when they become stars, with direetors who
fall to direct, their acting descends to the realm of medioerity,

*“The great need of the moving-picture business is for more good directors
and more able scenario writers.

‘It is an outrage to nsk more than twentr-five conts admission for nine out
of ten of the screen productions which have been shown in "hiilndelphin this year,
The public was complaisant during the war when wages were high, but now,
when money is searce, it has to lank tp overy dige.

‘I'ersonally, T am alwayrs willing to pay good prices for a gond pleture,
I am ready to pay 81 or 82 g seat for o production like ‘Deception” or *Way
Down Enst.” DBut I objeet to paring thirty, forty, fifty or seventy-five conts for
the second and third class productions featuring anr Wally Iteids, May Alllsons
Bert Lyteils, Dorothy Daltans, Fatty Arbuckles, et al.'" '

- -

WISH I kad space to privt the letter seritten by Lhwighkt (Farrison,
IS Clinton wtreet He vorwes
quality of the atories we are getting,
aud he gives g shrewd and
oulput of the atudica,

of the general complaint agninst the
but hix eriticiam is constructive

carcfully considered analysis of the present

UMMING up his conelusions, he says: *“The life depiete] on the motion-
picture stage is unreal. Its characters too ofen are absurdly meechanical,
The rcennrio master<, perhaps, are prone to consider themseelven well versed in
the wavs and means of you anil me—but somehow they fail in depicting us.
“When they mnke napologirs for public mentnlite in jts Kupposed
depravity. when they mirror the moves, motives and mannerisma of vou nnd the
other fellow on the silvep sereen— they will fill their boxoffires."’

nn
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| CLOSE-UPS of the MOVIE GAME |

Here in Grace E, Turney, of 5848 Windsor place, who puts her finger uni

“We are staying nway from the movies because we don’t llke the way thr'r

We are willing to allow for changes in adapting |
SRome Saturday |

and ser, when we see them, often |
character, or even the plot itself has been nltrrm\—-l

N

0 DANGER OF GETTING SHIPWRECKED HERE

To the right you wep the hero and

hervine in the boat cabin, Above
ts  disclosed how that sceene was
innde In A blg movie studio

WHAT DID YOU DO |
FOR PLEASURE
BEFORE MOVIES? |

By VIVIAN MARTIN

T MIGHT be sald that one of the

ndvantages of beiy

g n film actress Is
thn keeps ane out In the open ale!
I While the publle throngs to the theatre
around the corner or to the one on Fif-
tieth street and Brondwas—yon can
| guess the nume—I1 go to the studlos, or |
vt lniation, Any way you look

|at it, though, the sereen Is fasecinnting ;|
today we are In tears and tomorrow we |
are In «lapstick ; there {8 variety and to |
spare n the great clnemn game
Shakespeare was undoubtedly  right
in hix time when he made the well-
known remnrkable remark that all the
world's a stage, but the observation
doesn’t hold nearly so true todny ns the
foct that all the world's a sereen and
men and women merely fans ¥tars !
Last week 1 received o charming lorter
from old Japoun—next week 1 expeet
one from Mars—the following wivk one
from 1lmdustan—it ix the strange fact
thnt xon never enn tell just where you
#are golng to make n great Impression,

0

yYou ecan't expect people to be sntisfied

- -
Stl,\ll-:‘]‘l.\i ES I po to sce myself on
the sercen and leten to what people
eay phout me. T glve you my weord that

I learn

i

|
1

without the whole thing, beenuse |,u~nplp|

it ix frequently an edueation !
[that I plnyed In plays and pictures that jare never satisfied without the whole |
never henrd nbout before; and some- | thing—they want an end, as well us a

|

I lLiave » burning desire to tell | beginning, nnrensonable ns this mny be!
wle thot they pre eonfusing me with Mo I shall have to devise an ending.

< poople who nre hoapelessly my hetters— jand 1 expeet that the hest way to oo

this I* to revert to my beginning and

|or vy inferlors, too. ! 1
| Thore are times, when yon lsten tojwrite ft over in _slightly  dilferent
| pien talking aheut you, when you | phrases—I1 ‘hnve often  obworved  this

foml '|,1;‘. mdmitting that the world’s all ldone by professional weiters—and 1 am
eoo gre other times when |only oan nmateur. Al the world's &
the Queen of Sheba in | screen, and men and women merely
fnll her glory. [ might point out that|fank, T sald, didn’t 1?7  Well, that's
[being a film nerress has also this wl-|true enough, I?ult I wonder how muany
l"‘-:m-.,-,. over belng a legitimate player |people realize it?  What did you do

Pweong, nl thy

| vomr foel Tike

von ean go and see ;-u-.irﬁl"lf—II‘!!N-'.u.:h | \\Hil. vour t-'\'wlings— -or, if you are n
I suppose it all depends on the point ‘-nll‘anmn, with your afternnons—before

if view, whether that s an nidvantage the movies eame into existenec?

lor 0 misfortunc I don't supposs that that is an orig-

' i & @ inal question, but 1 have never heard

| R % 1 t answered-—and it shouldn't be linrd
| 5 1 ] the daya|! y Ly

| I REMEMBER quits ‘:'n _' "'I- to anewer an unoriginal question ! en-

when most of the workl was s A [ n1a qidn't go to the theatre ns they go

and not i of magic cel

stnge, n to the elnemna, nmd T don't think that

]‘llb- 1!rn\\'f three ronelusions * b, Thoee were the snme days “'!;‘_'",'h!"- visited ench other ng often as they
First, The motiongpicture is oo longer a navelty which ean appeal ta the | Cheisty  Mathewson  was with  the|naw nttend the showings of the silver
Public mersly ns a novelty, tiiants; when John Bunny was famous s Jeer: then, what did they do? Stiy at |

Second.  Stavdom has prissed s dividendd Na longer ecan the personalits

[home? Derhape, Itead?

They stil] do. |

of an individual, good noting nlone or the advertised churr . o | Count the eracks in the flaor? Traee|
! ' ' f e adv | anrms of a person make up | : ol opad b
for delects in the vehiele pi the ,]",.,gnﬁ‘ l‘ml‘!h| :‘.m|1 '*u"lhrﬂ} |1'1.‘1‘f;tlr
"hid y ar - - . - Home one wolld ell e w i ol
Third. The story plot I"I,I‘_\!' be real, not nffected.  The mizror must be held world did for entertuinment befare all
8p to nature, but nothing eclse—except In the realm of a Borrie fantasy— [the world became a scressl
€an be attempted,
- - » T — -

T SEEMS to me that this group of letters cones pretty near o
~

summing up the acetual situation, The defectn complained of are very
real ones and they must he corrected befors the fans il he satiafied
— I

—

_—

Plays Leading Role

TO BE SHOWN IN
{ FUTURE RELEASE

MANY NEW THINGS |

Evenlng| rano de Pergerae,”’

“Mop."" whiel orlginelly met with wlile
wmm'-" e popularity in the Hn"]rllﬂ“'
HENRY 1L WALTHALL P'ost.  For his final story, Mp, Neilan| field!

l Answers to Questions

. - |
|| From Movie Fans l
l Tobby—Oh, that rounds too '‘cat-
tish.'' Don't ¥ou agree with me? Ro

are an ardent admirer of Flaine
Elaine was on the singe
before she entered the films plaving
| in *'The Trap" and “High Jinks."
Her fipst pleture for Nelznick was “"The

_"F»ll
ITammerstein?

Conntrey Consln, '’ which was followed
| by *“firveater Than Fame" and *'The
T\,.I.\T.'H-I!\l I NEILAN nromisxes | Women Game." Fop lutest relegko i
- something new in “"Bits of Life." f o Remorseless Tove,' ‘Mandeully or
Lis larese I T Tl | Iinses'' has alsn beon "‘I.’\.]l'.l'i"l].- Nhe
I n.H pevdduction, tinished last wenk 4 At present working on *"The Way of
Hallywoad In present! this film ! a Mald." Her leading man in this
Mr. Nellan has adopted the magazine| | production will he Niles \I\".nlc'h. \l\'h"
Il *lin § iries, enc| i al | play oppogite  her  in ""Hemorscless
|I1'Pﬂ. teling short stories, eacly with a| \ Il_l'{':::.. ILM is twenty-four years old
K ‘.'r"m s [ s 4 - | and the granddaughter of the late Crsear
Four distinet epluodes nre offered In .' Hnmmerstein, opeeatie impresario "\I]_
Bits of Life." and the manner In whi h | Arosx hor at the Fort Lee Studios, Fort
! are Introduced and joined together | | L e, N, 1.
nte an hour and fiftesn minntes of en VIVIAN MARTIN I-

.‘tlll‘ﬁi“ —TI am wvery g‘lﬂ'! to know thnt

tortainment s expected to open o new | [ Niles Weleh I8 your favorite sere
ol productior featiure pictyres, | When Mr, Valstead wos unknown , when netor Yes, 1 enjoy his pletures vor)
The intvial opisade is taken feom ° |I the Iniser had no residence in Hollnnd mineh You want “to know in what
Pod Samaritun w whort stary which ' nmd when peaple who Hl’-l“l'lj'v| r!;\ ney in ]-:ll'ltlll'l"‘ vou mav see him?  Well, 1
appenred in “The walnr Mugazine'' | nickeliddeons were  canstilers AR hink T ean answer  that  question
'-I.|I- Wiks 1 ; tten | wuns M f\]llu rOW ;.3-.-.;.-|:.r--| l\ }‘l:“‘\ I’Ii:ill I”":'E'“"l r'l"::'“.- " \'IH,. " [1“1_\‘.‘* ".1;|1-|\-.|1'|- l'l’l.--'||||ll. lh‘a:.' in
LT et iry i n nrtarie ) n I [ WD EN 4 4 L ok 1 0 Fan nlsa wee Han
i Walter Trombull's * "1;“-- _\l,":]' : l\'\';?.{- CRtap Thief I and COfficer 6067 Il .I.:::,!_.:;‘[[pu!i-':.'[?linv llu!nm:-rh!l'in in "Re
{ Hlvard Fyvervthing' from “Smart Set.'' | played in them If"” : The epirit ”.l :1lllur-.u-|an.i Love." “The Way 'rf_ n
i The third episode portenys Hugh Wiley's|hoth plays was quite Jifferent from the Mald'' also brings him In the cast with

one in whiel I made my debut—""Cy-
with Itichard Mans- |

that my opens

Elaine. It is now in ‘.rmlu'-tiun, e
alen plays .'m!msh.- Clairs Andargon in
M

Nobody eun deny “Who Am 17 He i thirty-two years

! '

: Henry 1. Walthall has bern engoged offers his own crentlon, “The Rtrange|ing was, at lenst, mJ._ .,.mhlr:nulrf "m!!. old and in I"lll“'"i"‘"] to Iell I]m._uo_ Ad-
the leading male role in “Flower of Adventure,”" written especlally for this lL.ater, and still hl"' o ”':' wor d was dress  him, 6050 Leland Way, Los
North.'' basod on the novel of the Meture n sereen, T plnyed “'Peter Pan’’ for two Angeles, Culif.

me unine by Javies Oliver Coarwond, Asx a pesult of the faet that enel epd- | 3enr foillowling Miss Adnms Chix ling ) . . _l, v owoue: Joitee
being produced at the West Const ule Ja enperedd by diffevent  playees, | rontined with me a8 my fuvorite _r"”' Songbird—No “”Q' il l-i“r. el
M. Weltha!l iy ed the load [4ita of Life'' offers the Inrgest eges|in the logitimate, but as for my favor- fuoaupde o musical.  Now 1 understand,
B il s g P e A g Loapatt Y sembled for m Nollan pieturs. in- | tte role on the sereen—well—T have| 1pokie Congan Ix six yenrs old. L L]
L] The Bivth of n Nation s | A._aveiian piciy In. fite yol R v e Wl Doyt Yes
ather i woluetlone Tatitin cluding Wesler Barey, Loun Chonev, L rwn fovorttes, nnd can't avelde whilch «r_nrrl'-l in Peck's B X '_'.‘n-' pr I-.
rke nlavs oA A A My AVl Nonh Weers, Harriet Hammond, Hoelt 11 Mike better, beenuse they nre so .'i;" his parents were both vaudeville netors.
s b B Hife Fellows, Jomes Beadbiuey,  Frod | foprut. Ome jg that of Rarbara Bon - 1 T i

Murton, Teddy Sampson, Annn Moy ! forth, in ey first \[«‘wunmrr» E\ﬂn;lu!] | '\lmulq."_-I'1”1I--{'[1-|.{i ll':’lrl.rl ‘.Ir-"‘;lau!\li'm“'i-\.'j'\'{]

; " Won Jobn Rowers sl muns rher| nnd Wabert W, humbers produetion. ! ing on ** *onflict, th, .'.- N, :
‘_“Ov.r the Hills'"' for Poor Houses 1_."‘.5,,. Mr, Nellan himself appenrs lnl “Phe Song of the Saul™; the other i8| vay there. “'Reputation’ was one ol

I Fox hinx deelded o eelonse “Over the Bite of Life,"

this belng his first work

thnt of Pollv in my Iatest pieture, 'Par- | je Lest pletures ever produced, Wanda

Bill' o)l over the eountey on August nx nn actor in over two yeurs don. My French," from the story by | }lawley's latest picture 18 T Sace
¥‘ This means the New York enguge The first two o-{nlw»dm- were proiduced | Filward Childs Carpenter, I like Polly Value.!! Wanda s tw-'ul_y-ni! Years
e : i R il e i New York and the last two in San she bk s merry aml light-hearted— | 0 That other question you anked me
gant at the UPurk Theatee will endo g Socies and Los Angelos, necessitnt- [ bt T loved Darbura, out of sheer aym=| joes not refer to pletures, and there-
w' picture ix expected o dooa lot g considerable teavel for the cast and| puthy perliap: tore, I eannot answer it. If you are in
Basd brivging the movie business to eolinlenl stnff . ¢ & 9 doubt nboeut any star or pleture, let
* top after its svmmer deoy . | HERE'S nothing so hard as cuding | e hear from you.
L i y -'pﬂrpgtu." to Be London Made T-||| rtirle pxeept, ol roursn, ' T
. - 5 : ieet= bt ning one. Yot st o= Walter Blake—8ince plasiog in '“The
Johin &, Robertson and Mix, Roberts | huginuing am You sturt no, that 3 hat eElnine Ham-
f | .', _Ghll\ﬂ[l‘lﬂ Titles a New Fad som (Josephine Lovett) nre now oeed« | won't e You tenr wp the paper ;;'m] Miraciv of Munhn ll:::*l “'"l‘m"rm:i;’:n
Rt Lrveny Ix So Suddion. < the Lit'e of pled with the details of the seript for | hogin ngain—that won't do, either! \u-l.tllh-rugl:nll hus "“l‘i:?]l’rll‘ll&" or Kinsbs.'
(Fatty) Arbuckic’s  pietare the sereen  version of DNon Clayton [ keep on writing and destroying untll Lovs S i wurkill’ﬂn *'The “"l!'
san filmed under the name of Calthrop's story, ‘'Perpetun,’’ which |finally yon get the right lend—then, if | Just now she ;ll Weleh plays oppo-
d e pey?''  The title of is to be made in Londou. Casting will [ you're fucky, you get away with a rush | of n .\Inld..l h l:: Mg Mg
pleture which is now | begin ver, ontly and it s expected | and malutain your co._until—yop | site her. Nilee 8 ! a '
“Wlko hap been changed | that Mr, Robertaan Pyake his com- | eome near to the end. ke {'ng male rols in *“Whe Am I
it Freight”” to “Freight n:“wu LA Lugust to shout | You have “':I.""'"-&:f" "Kiaire And '
[h o 4 scunes, % v, have pi ,.'..- Vi e 4 rane; (e J

| wrote not only the origlnal story, but

| Realart had been terminated, or words
| to

CONSTANCE BINNEY |
NOT TO LEAVE
REALART PICTURES.

By CONSTANCE PALMER
Hollywood, Calif.
ERRE'S nn. npology for n mistake
I made a little while agoe. 1 said
that Constance Rinney's contraet with

|
|
I

that effect. 'S all a 1il' mistake!
She's on her way West to appear In
a new film (a= 8Sir Gilbert Marker calls

it), the name of which s not yet
divulged.

Frederie KoVert (yes. that's right)
of whomn T told you at the Actors’ Fund
Festival, is to appear with Miss Dy-
pont in “The Roge of Paris.”"  (Oh,
Universal) KoVert is widely known
for his speetacular eostume dances
ably his P'eacock Danee,
weara the same R5000 o
at the festival,

Frank Mayo has finished **The
Reverend Meddler,' and will do “Dr.,
Jim," a wen story. It is interesting to
know that it was written by Stuart
Paton, Priscilla Dean's director.

Ethel Clayton has finlshed “Hep Own
Money'" and is now making “*Kxit The
Vamp,'" for which Clarn eranger

, not-
which he
‘tume Lie wore

in

the continuity, Frank
ing. Hle's nice, but tip,

4y Roy  Barnes, wha plarmd  in
“Nerateh My Bock' with Helene Chad -
wick, and **No Tong, Letty' with
Giraee Darmond and Colleen  Moore—
to sny nothing of vaudeville—is Miss
Clayton™s leading mun, Fontain La
Itue is the vamp ontwitted by the hero-
Ine.  Theodore Roberts, William Hoyd
und cute little Mickey Moore complete
the cast,

Urson is direct-

. ..
ARRY MYERS, who helped to
make “'The Conneeticat Yankes'

k0 enjoyhble, has bLeen wigned to play
opposite Marie Prevost in lor second
sturring pietore, “The Girl Wiho Knew
All About Men”” T think 1 remember
T-nrling it in The Haturday Evening
‘ost.  King Daggot will again direct
Miss I'revaost.

The wmystery  surrounding  Claire
Windsor's  disappearance  has  been
solved, Bhe waw lost from Tuesdny

afternoon antil Wednesdny night, nnd
liundreds of prople seoured the canyons
ahout 'll]“}'\\'l\lld llmlllllu for ler.

The story as vevealed is this: her
lwrse was frightened, reared —and Miss
Windsor fell off, She Lit the back of
hier head and beeame unconscious. The
riderless horse was found, but no
Clatre. She wandered nhout the hills,
and says she doesn't remember anye
thing until she woke up in the hospital.
She is weak from lack of food and ex-
haustion, and her head achies from the
bump, hut otherwiske she s all right.

Universal is about 1o begin an eigh-
teen=chapter seriul enlled “Winners of
the Weut,”" by Ford Beebe, Art Acord
will be the hero,

The story follows the romatie trail-
biazing teip prioe to the gold-rush, of
Coptain  Jobn €. ¥remont, from
Booneville, Missouri, to Sutter's Creok,
California, In IS45.  The interesting
part of it is that the scenes will be
tnken on the actunl locations, follow-
ing Captain Fremont's original trail,

Anita the new renchies o
wtmim: popuinec—has babhed her hair,
Nay. more than that, it is hohbed s
short the back of her neck had to boe
shaved,

Harold Lloyd's next and fourteenth

comedy under his present contraet will
be ealied *'Look 'ln-r You Leap,'

T.o0% ,

it iz sald that |} ces

ITH my mind awnkened nnd alert,
owing to the help that Ti—— had
already given me by his many lttle
hints and suggestions, I begnn to note,
for the first time In my life, little,
subtle, delicate thinge which hitherto
had eseaped me entirely, [ realized
how raw and crude all my efforts bad
been. With sincers humility, I ne-
knowledged to myself that T would have
to begin all over agaln, unlearning much
that I had nlrendy learned, if ever I
was going to make anything of an
netress out of mysell.

As a proof that this state of mind
was gennine, [ will add that 1 never
once doubted that it could be done. |
liad too true a belief in my own gift to
permit of thinking and fecling other-
wine,

H and T used laughingly to al-
lude to my constant round of theatres
golng ns my *'Night School.’” |1 can
only hope that other scholars at their
night schools are able to derive asmuch
inspiration from their studies as T did
from mine. Al my work at the studio
—and 1 am not unmindful of IT——"s
mnany valuable hints, nor ungrateful for
the constant help he wnas able to give
me—all my hard reading could not have
tnught me the great lessons that 1
learned from watching the acting of real
nrtists, _

If 1 were asked to say which one of
the actors 1 saw taught me the most,
I would find it lmpuuiblc to nuswer the
question. From (irace George und John
Drew I first learned how polite comedy
ghould really be plaxed, From Julla
Marlowe I learned how Shakespeare
should be read. Mrs. Fiske and Mons-
field also taught me much,
artists who made me realize most com-
pletely what a tyro I really was were,
strangely enough, two, no word of
whose language was 1 able to under-
stand, namely, Sarah I_h-rnhnrllt and
the Italinn actor, Novelli.

When I think how nearly T came to
not seeing cither of these groat artists,

1 ponitively shudder! Again, 1 am in-
debted to H—— for not having missed
this wonderful opportunity. Novelli
was to me quite unknown. But who

has not heard of Sarah Rernhardt? [
felt an interest, perhaps it would be
mora accurate to say N curiosity, to
spe her, of course, Tlut the thought
that 1 would be &o handicapped by my
fgnorance of the French tongue had lu:pt
me from going. I felt that, in the eir-
cumstances, she could tench me littie,
and I sternly resolved not to yield to
the temptation to gratify what was,
after nll, more of curiosity to see the
woman, than o desire to sce the artist.
During luncheon hour, one of t_im
days when I was busy at the studio,
H said to me:

“1 suppose, now

that the great
abandoned the native deamn?"’
“*Oh, no,'"" T said.

that she was saying."’
He gave one
which
hidden meaning.

“Some one once said

were you. 1'm sure you'd not re-
gret it."’

“If you say «0,"" 1 emiled back.

the front row of the dresy eirele,
1t wonld be futile for me to try to tel

1 hnd a sense of complete bewilderment

fore.
derful voice!

sonality. .
prepared me for the reality.
a number of times that I was able, @
that is to say. 1 was so carricd nwaoy
by her wonderful art that T forgot t¢

dueed her effeets,
What would 1 not give to hinve seer
her in the heyday of her youth am

mind,
sl
the serions

1 am not at all certain
student cannot lenrn

LR

But the two |

Frenchiwoman is here, you have entirely

“Whit's the use?
T wouldn't understand a blessed word

of hi= queer smilea,
had rome to know masked a

that Sarah
Bernhardt would be able to act as long
ns she still had the use of her arns.
I think I'd go to see her once, if 1

The very next evening found me in

you what impressions 1 earried home
with me, To sny that I was eompletely
swept off my feet, is to put it mildly,

1 felt that T had never seen acting be-
Her grace, her charm, her won-
1 had heard and read of
them and of the magic of her per-
But nothing 1T had read had
I canfess
that it was only after I had seen her

n gense, to judge of hier A8 an Actress;

wtudy how she made her points, pro-

peauty ! That thought often came to wmy |
that

now from wateling Mme, Bernlinedt, in
her nld nge, when her art is her great- |

This Is How the Story Begins:
ELLA MORELAND, most famona

of aoveen alars, hﬁ?l;;' rhqra r;
wng girl, Annette inn "
ﬂ"ﬂf in love with Roland Wellea,

an idol of the acreen. Minn Moreland,
to save Annotte, writes the atory of
her oton tragic love affair swith
Welles, intending {0 send it o
Annefte no she may know the kind
of man he ia.

Khe tolls how, while a pianiat in
a movie theatre in a Wentern Penn-
aylvania town, ahe met Welloa n‘hr's!
he mode a ‘‘peraonal appearance
there, how Ahe invited her to come to
Neww York and said he would place
her in the movies, how she came and
the chilly reception which he gave
her in the sindio. Then, brrami_ug
interested in her, he getn her a jo
in a small town stock company for
the erperience, promising to aee her
often.

The mannger inaults her and she
leaves, ﬂnalfy getting into  pictures
in New York, Here she works with
Welles. He makes love to her, pro-
poars and she is deliriously happy
wuntil another swoman reveals Wellea
perfidy.  Then she quits him and the
company.

Now Go On With the Story

ert nwset, than in the duys when she
hod vouth am well,

Novelli produced almost ns great an
effect upon my mind. He, too, was a
great artist who understood hiv srt
from the ground up, I found them
both at the smine Irrrm an insplrotion
and a caure for discourngement. How
could ene hope, in the haste and bustle
of the :odern thentre, ever to nttain
siuch mastery as theirs? 7The only nn-
swer I could find wne: *“‘Work, work,
work,"" and “‘Study, study, study!"’
Is it presumptuous in me 1o =ay that
I hope some day, in the distant future
perhape, to be worthy to carry forwanrd
and continue the standard of art in
the thentre bhorne by such great ar-
tieta? To thin ond I will work un-
titingly, never losing sight of my goal.
IHow the way will open tor me, when
the opportunity will come, T know not

ay yet. The only importont thing is
that it shall find me rendy when it
floes arrive,  Amnd come it will nnd
must, If I did net sincerely belleve
t]l_-ur, I think I weuld give up and
die!

Not that I intend to madel my acting
after any one.  Of course whnt one
veads and wees educates, stimulates,
und fires the mind, and is thereby un-
lcunp('iuualy nssimilated into one's nn-
ture, Dut when it comes to the netual
'nrling, I lore myselfl in the part nwd

'ALL HIS FRIENDS
CALL OUT, “HOWDYy
POP CAREY”

e,
ARRY CAREY, the big Westerng
: hwlth a fighting grin, drove g
of beef toward the loading piat
Yuma, Ariz. It was ngp]:nr.:l:. “
desert night and he wan shipping
herd of blooded stock to his ranch .
the Ban Francisquito Canyon in &;11&
orn Callfornia, The station tnlngnu'
operator found him ae the door of acab
tle-car and gave bim a mesage, Ca
read It, hurled a perfeetly good =
Lrero in the air and looked at his wateh,
There was no train for three hours ay
Los Angeles was 500 miles away

—

IFTEEN minutes later he was hugl.
ing n roaring roadster ngainst 8l
gih desert sand. The cur stalled. 1,
deflated the tires and careled
Thres houra later he wam on the high
way, heading for Calexico, A !
shouted at him. Carey steppe “m
gas.  The man on the motoreydy
erouched over the handlebgrm oy
twisted his wrists to seventy, "h,
ahead of him threw a wheel, e
m?mwﬁ-cln dr;mn{;led a|hnn|nlde. C
grinned an inn the eur
the telegram, g ride
‘“Take my motorey
leave it there and get

said,
Ha\llll\' CAREY hit Calexiss i
time to catech a  limited tegy
Motorists who passed an hour later wy
n speed cop kitling in the wrecked eq
with n telegram in his hand. He wy
smiling. The telegram rend : '
“I'nto us n ron s born; and hig
name shall bo ealled Harry."*
It's a great baby that the Univery
stoar hin entertaining these days on his
runch,

cle to Calexiey:
another ear,' “

Dorothy Phillips Decides to

Re!mu'n in the Movig
OROTHY PHILLIPS, the .

rome wife of Allen Holubar, why
Lan directed her In so many rereen me
cerses, the most recent being ‘Mg,
Woman-Marriage,”" despite finttoring
offers is not to return to the wpeak
stnge, whither so many favorites of thy
silver wheet have betnken themaelrg
this fall, a8 was recently reported,
Instead she will be seen in anothe

ity naturnlness, so that any modeling
after another wonld produce a  wself-
consciousness und lock of perspective
which would shaiter all {llusion of the
character and nvite dikasrer, [besides,
the exclusive Imitator koon stunts his
cwn growth, Na, I alwarse “‘ereate’”
for myself; only T am seekiog the bet-
ter, nnd sometimes newer wav, No
it is, in the vears that I linve been
here, that, through endless work and
constunt hard study. I have changed
from a raw, ~rude girl into a young
woman of some power,

To Be Continued Tomorrow

elaborate photo-drama, ns yet unname,
which I8 now being produced by he
husband at thelr California studlo, Th
pieture will be nt least four months i
the making.

Author's Daughter Enters Films

Byrd Hazleton will make her sores
debut in a pleture now being directsd
by Harry Millarde. Miss Hozleton |y
the daughter of the late George Hats.
ton, who wrote “‘Mistresa Noll'' for
Henriettn Crosman, and ““The Yellgw
Ticket." She is a graduate of the S
gent School of Dramatie Expression,

HARRY CAREY’S BABY—A BOY

|
|

Waestern player makes record time to reach his heir to movie fame

FIIOTOPLAYS

PHOTOPLAYS

— —

PHOTOPLAYS

Company of

The following theatres obtain their pictures through the
STANLEY Company of America, which is a guarantee of
early showing _of the finest productions. Ask for the theatre
in your locality obtaining pictures through the Stanley

America,
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10 A AF o
In “THE MYSTERY ROAD''

CK
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GEORGE MF! VORTS PRATD CTION
“"

DARBY THEATRE
WANDA HAWLEY

_in “HER FIRRT _H{r:l'tu_l'\'l"-

EMPRFS > M‘“\r;_;\-i‘-ulx-'r.n DAILY

ETHEL CLAYTON
e n "EHAM"
FAM[L‘ N A M TO
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Sk
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A WISE FOOL”
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THEATHE—14811 Market Br

Beiow Hpraes | O
TINER DAILT
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AL
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| GREAT NORTHERN 5rey? 8%
VIOLA DANA
In_ “THE OFF-XHORE FIRATE"

IMPERIAL GOTHE & WALNUT BTH

| Mare. 2:80; Evge. T &

i JACK PICKFORD
o MIUST OUT OF COLLEGE"
Germantown Ave. and

Lehigh Palace Lohixh
: JACKIE COOGAN
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IOVERBROOK U4 mnd i

ALI-STAR CAST In THOMARS W, INCE'S
| “MOTHER O' MINE”
PALACE i, syvsss, siney
' WILLIAM S. HART

In UTHE WHINTLE"

y 1018 > R
PRINCESS, }f8, MAnker staker
LOIS WENER'S PRODUCTION

“TOO WISE WIVES”

i

Avenue |

nnd fmver fnr'l\'i

: @h. NIXON-NIRDLING
THEATRES
BELMONT 8t Apove mansit,
DOROTHY DALTON
'n “THE 1001, OF THENoRTI
(CEDAR *n_a cxoas sy
N RN
COLISEUM arket, ne:. soin o ot
DOUGLAS FAIRBANKS
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1

REGENT “u:m A. M, to 11 P. AL
CONSTANCE BINNEY

. In “SUCH A LITTLE QUEEN"

RIALTQO GERMANTOWS AVESNUE
AT TULPEREHOCKEN .

D.w. GriFFTes o SF

“DREAM STREET”
RUBY MARKET ST. BRLOW 1TH

Ih A M, to 1118 P,
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! “THE GREAT DAY"”

T

KATHERINE MacDONALD

0 UMY LADY'S LATCOH KEY'

Wm. Crane and Buster Keaton' Mﬁnﬁ{xt F:{EKFORD '
In “THE SAFPHEAD® . AN L HACK Doowe:
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“A WISE FOOL
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ETHEL CLAYTON
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PRISCILLA DEAN

In “REPUTATION

STRAND GERMANTOWN AV,

AT VIENANGO STRES
ALI-STAR CAST In

“A WISE FOOL”

AT OTHER THEATRES
|| MEMBERSOF M. P. T. O. A.
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